CLOSING THE SECOND CIRCLE 


Know that whether that nonautonomous-nonaesthetic phe- 
nomenon that announces itself to the potential cre- 
ator's consciousness at first closing is to a large ex- 
tent transformed into an autonomous-aesthetic phenomenon 
in the mind of the creator before the creator takes up 
his or her instruments of form-ation or whether that 
nonautonomous-nonaesthetic phenomenon is to a small ex- 
tent transformed into an autonomous-aesthetic phenomenon 
before the creator takes up his or her instruments of 
form-ation, those who create autonomous-aesthetic phe- 
nomena with very few exceptions--in addition to what- 
ever else they might do between first and second clos- 
ings or however long or short a period of time may elapse 
between those closings--at some point and to some ex- 
tent consciously or unconsciously revise (add to or 
subtract from) that phenomenon that announced itself 

to consciousness at first closing as they transform that 
nonautonomous~-nonaesthetic phenomenon into an autonomous- 
aesthetic phenomenon (as they make as it were the word 
into flesh). That being the case think about revision 
and revising and ask yourself the following questions: 
How are those revisions that are effected by the con- 
scious analytical mind in transforming a nonautonomous- 
nonaesthetic phenomenon into an autonomous-aesthetic 
phenomenon similar to/different from those revisions 
that are effected by the mind unconsciously? How are 
those revisions that are effected by the conscious an- 
alytical human mind in transforming an artwork-in- prog- 
ress into a completed artwork similar to/different from 
those revision that are effected in the empirical realm 
by nature? How are those revisions that are effected 

by the conscious analytical human mind in transforming 
an artwork-in-progress into a completed artwork similar 
to/different from those revisions that are effected by 
human nature? What are the consequences of precluding 
the possibility for conscious revision between the first 
and the second closings for a work of art? Why does the 
human mind take pleasure in revising? When does the 
human mind take pleasure in revising? When does the 
human mind not take pleasure in revising? What are the 
consequences of revising a completed autonomous-aes- 
thetic phenomenon? In what ways are the kinds of re- 
visions that can be effected by those who are interest- 
ed in and capable of creating for example autonomous- 
aesthetic phenomena that are works of literature similar 
to/different from the kinds of revisions that can be 
effected for example by those who are interested in and 
capable of creating autonomous-aesthetic phenomena that 





